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Editor’s Note

« This booklet is an exhibition catalogue for the
exhibition “Mashiko Museum Residency Program
2018 Artists in Residence in Mashiko The exhibition
of the works by Matthew Blakely, Carson Culp and
Penny Simpson” being held at the Mashiko Museum
of Ceramic Art from 30 March through 30 June, 2019.

« This catalogue was designed by Mayumi Tsukimura.

+ The photographs of works were taken by Satoshi
Yokobori.

+ This catalogue was edited by Mayumi Tsukimura
and Masako Onishi, and translated by Reiko Matsuzaki
and Masako Onishi.
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1963%F OYrv&EEh 1963 Born in London
19844 YT Rk DI 2R 1984 BSc Psychology Southampton University, UK 201 8‘ 4 .1 1 (7k) = 5. 26 (i)
1 FUARNT—bRo-IMENSR R e

(G N b ) 1993-94 Returned home to England and worked

1993-94%F 34 AMAFURATHEROBF
TV &ITTVEE—WETRE
RIEFED

19964 EYIFo /=2 TR FE
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HREEERDEEEED (A —ZFSUT) 2002 Returned to the UK and set up a
e : workshop, building LPG porcelain and

saltglaze kilns, Cambridgeshire, UK
HBADHAREIEREES 2007 Postgraduate Certificate of Education
(PGCE) Anglia Ruskin University, UK
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for a potter for 3 months, Devon, UK
Helped set up a pottery workshop at
Arts and Crafts centre, Devon, UK

1996 Building a workshop and adjoining gallery,
an LPG gas kiln and a bourry box wood
fired salt kiln, mid-north coast, Australia

Artist's Statement

My work explores the links between ceramics and geology and
place, making pieces entirely from geological samples that |
have collected from specific locations around the country, and
that illustrate the ceramic qualities inherent in these materials.
There is an extremely varied geology in the UK with a
spectacular range of rocks and minerals ranging from recent
river deposits to some of the oldest rocks on*the planet. Many
of these have been quarried at some stages during the human
occupation of the country, though mostly for processes other
than ceramics, such as building or making roads. The pieces
that | make illustrate another way of looking at these materials
and the colours and textures that they are capable of
producing in the kiln: inspiration coming from the materials
themselves, the qualities that they develop in firings and the
places that | have collected them from.

| am working with a wide range of different rocks and clays,
using firing types and temperatures that bring out the best in
them. Increasingly my approach becomes simpler and simpler,
taking ceramics back to its essence. | use these materials as
unrefined as possible: rocks are crushed by hand, milled and
blended to create the glazes, clays are often used as dug
straight from the ground.

This work is fired in my wood kilns using waste wood that has
grown where | live in Cambridgeshire. The firing itself
transform these glazes producing exceptional qualities that
would be impossible to achieve in any other way. That is what
makes this work unique.
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Mashiko regular clay, Kasama clay,

Oya stone based glaze,

Black slip (Ocher clay from the clay pit)

(Makabe stone blended),
Inada stone based glaze
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— Mashiko regular clay,
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#H+ (e Haguro Ao Nukame stone based glaze
Mashiko regular clay,
Oya stone based glaze,
Black slip (Ocher clay from the clay pit)

Bk Sphere

2018

EEL+EERA,
HEAN—-ZDOME

Shigaraki clay (Makabe stone blended),
Makabe stone based glaze

IR Sphere
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Kasama clay,
Oya stone based glaze
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19954 JIvrIIEEN 1995

2014-168F R—rSYR-AZ2=F1-ALYIICT 2014-16 Attended Portland Community College,

A
BEESR (FAUB A L) Oregon, US

2013-16% RIVN/R-T—V 22— (CTHH

2013-16 Ceramic Technician-Instructor at
Multnomah Arts center, Oregon, USA

FAVA-ALTY) 2014-16 Production Trimmer-Slip Caster at
Mudshark Studios, Oregon, USA

2015-16 Apprenticed to Kelly Pottery,

2014-16%F R YFIYv—UIEICTHE
(FAYUA-FLTY) Oregon, USA

2015-165F & )—KRZ2U—CTHEELLTEH 2016-17 International Volunteer Apprentice at
the Leach Pottery, St. Ives, UK

(FAVA-ALTY)
2016-178 U—FIBIKTRT YT THMEELLTEH
AFIR-AEVTAIR)

Born in Puerto Rico
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Artist’s Statement

My current work echoes the knowledge gained during my one
year volunteer apprenticeship at the LeachiPottery. My forms
and shapes have become very simple and subtle., The
preservation of handmade qualities occur natarally during:my
making process which give my pots life, sotff*and character
that hopefully the user can identify. Combining pattern and
brushwork with these simple forms | use as canvases now; |
hope to fulfill a craftsman's duty by providing beautiful and
affordable objects for the everyday use. | am fascinated with
the use of iron as a decorative material and how beautiful the
result of a simple brush stroke can be. | work in large batches
which forces me to eliminate all unnecessary movements with
both decorating and making. These qualities are shown in my
work and is a way | pass on the mingei tradition and style of
making. My practice will continue to be a constant learning
experience as | travel and develop different ways of making. |
also hope that one day | can pass along my knowledge and
traditions | have gained to the next generation of studio
potters.
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AKGE Jug
Z{45 Storage Jar / . 2018
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Mashiko regular clay, Kaki glaze, Clear glaze,
Nuka glaze, Kaki glaze, Green glaze
Green glaze
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g Small Moon Jar Mashiko regular clay,
Kaki glaze, Clear glaze,

2018 Cobalt glaze
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Mashiko regular clay,
Kaki glaze, Clear glaze
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Mashiko regular clay, ||.‘

Kaki glaze, Nuka glaze, Cobalt glaze

TE#R Bamboo Vases
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HFMLE, Abfh, LA

Mashiko regular clay,
Kaki glaze, Clear glaze
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DEDGEMOAIRENEEEX T<NBDTT,

19494 AFVRUVhY I v—EFEN 1949

1968714 T HvIAKRSICTHERESLD 1968-71 Studied English and European Literature
at the University of Essex

A—AY/\NFEER

Born in Lincolnshire

Artist's Statement

[
It was not until | came to Japanhias an English t%cher in 1976

that | became more seriously interested in‘making pots. | loved e

the delicious food in Japan and the way it Was-6ften served o

hand-made pots: The variety of tableware and its wide use in
homes and restaurants was very inspiring. One of my aims as a
potter is to encourage a wider use of hand-made ‘pots.in
England and show how the right pot can make food look amd

taste better. g-r

"Ihepotslimakefiere in Devon reflect the English way of eatln F
S0/l make potswhich are suitable for baking food in the:ou
and serving dishes, dinner plates, large salad bowls, large mugs
for tea etc. which are much used here in the UK. When | come
back to Japan, | am always charmed by all the small individual
dishes and the variety of textures for domestic ware which are
allowed by the use of chopsticks.

| like earthenware because of the warm colour of the clay and
the decorative possibilities of using coloured slips with a few
simple glazes. My inspiration for decoration comes mainly from
nature. | walk in the countryside where | live and collect leaves
from trees and plants which provide a wealth of decorative
possibilities.

2018.9.18 %0 -11.2®)

1976 Moved to Japan and taught English

19764 BANEY . HEEHAD
MEEZVECH. SO TEEHRTES
19794 FThe Japanese Pottery HandbookJ

(D ZHE
FRURH—FAV Y IRICTHEEER 101
19814 L—T7 L CTE%&RIL 1983

19834 E—bYNLRTY RIEBY, TEERC
20145 FThe Japanese Pottery HandbookJ
B RRZ HAR

and established a workshop there
2014 Arevised edition of THE JAPANESE
POTTERY HANDBOOK was published

Began to study pottery and travelled
the country visiting potteries

1979 Wrote THE JAPANESE POTTERY HANDBOOK
which was published by Kodansha

Studied pottery at Dartington Pottery

Set up her own workshop in the Moor
Moved to Moretonhampstead q
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Small Dishes

2018

P Mt Bk W HEH

Mashiko regular clay,
Black slip, Clear glaze

A—=TVFava
Oven Dish

2018

it GRS Bk B

Ocher clay,
White slip, Black glaze

Ta4F—=7L—t
Dinner Plate

2018

#HF Mt B 47, Ea%h

Mashiko regular clay,
White slip, Green glaze, Amber glaze

&3EZRM Soba Plate

Y,
Black slip, White slip, Amber glaze

A Square Dish 2018
HFME. iR KR

Mashiko regular clay,

White slip, Green glaze

2B Chopstick Rest 2018
it GiEs) . k. Bakh

Ocher clay, White slip, Amber glaze

F4F+—=TL—F
Dinner Plate
2018

HFIME B $Hh. ok

Mashiko regular clay,
White slip, Green glaze,
Amber glaze
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